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CHIHARA Hideki : Gymnaster (Miyakowasure)
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P.I Tchaikovsky : "Adieu, foréts" from Opera Jeanne d'Arc
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C. Debussy : Préludes ler Livre, "Des pas sur la neige", "Ce qu‘a vu le vent d’Ouest”
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E. Ysaije : Sonata for Solo Violin in A minor, op.27-2, 1. Prélude “Obsession”, I. Malinconia, IV. Les Furies
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G. Cassadd : Suite for Cello Solo, 1. Prélude-Fantasia
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J.S. Bach : Partita Nr.4 in D major, BWV 828, I. Ouverture VII. Gigue
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H.LF. Biber : Passacaglia in G minor from the Mystery (Rosary) Sonatas
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G. Rossini : "Domine Deus" from Petite Messe Solennelle
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G. Puccini : "Avete tortol...Firenze ¢ come un albero fiorito" from Opera Gianni Schicchi
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P. Sancan : Sonatine for Flute and Piano
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F. Chopin : Piano Sonata No.3 in B minor, op.58, I. Allegro maestoso
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B. Bartdk : Three Etudes, op.18, Sz 72
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J.S. Bach : Partita No.2 in D minor, BWV 1004, V. Chaconne
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P. Hindemith : Der Schwanendreher, I. Zwischen Berg und tiefem Tal
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R. Strauss: Vier Lieder, op.27, No.3, Heimliche Aufforderung
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V. Bellini : "Ah! per sempre io ti perdei” from Opera I Puritani
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F. Chopin: Scherzo No.4 in E major, op.54
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NISHIKAWA Mikuru : Crescent
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R. Ya1—7r: £)38/NHE op.73

R. Schumann : Fantasiestiicke, op.73
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G. Verdi : "Tacea la notte placida” from Opera Il Trovatore
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G. Donizetti : "Tombe degli avi miei" from Opera Lucia di Lammermoor
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P. de Sarasate : Introduction and Tarantella, op.43
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Does the Deviation of Thought Occurring during Musical Performance Enhance Creativity?

- Mind Wandering during Musical Performance and Its Relationship to Verbal Creativity -
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The pupillary responses of expert musicians during musical score reading:

Relationships with sensory vividness and reading strategies
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G. F. Handel : Suite No.2 in F major, HWV 427
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J. B. Vanhal : Concerto for Double Bass in D major, 1. Allegro moderato
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G. Bottesini : Tarantella
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G. Donizetti : "E lindo e civettin... Van la casa e Ualbergo” from Opera Rita

7vF—= BB (F-FI-L) &¥) [BDEHZESTIE]

G. Puccini : "Quando me'n vo" from Opera La Bohéme I ‘ i
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AYABE Miho : TRIPULSE for TriPulse ‘
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any ARk BARH op.60

F. Chopin : Barcarolle in F-sharp major, op.60
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TCH Y ar b RICEGHEIELHDN L ZOEMEKRLE L.
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1Y1 BESZTrAF) - )F 52 B2HE 1587 op.27-2

E. Ysaije : Sonata for Solo Violin No.2 in A minor, op.27-2
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C. Chaynes : Trumpet Concerto No.1, I. Moderato - Presto I11. Final : Allegro giocoso

COMNZ19564 , <Y FEE OB LTEMS N E LA H IR SR e AR Lz g Rkt e e hT
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L. V. Beethoven : Sonate fiir Klavier Nr.31 As-Dur, op.110,

I. Moderato cantabile molto espressivo 1. Allegro molto & :
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E. Burton : Sonatina, 1. Allegretto grazioso I11. Allegro giocoso
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F. Schubert : Erlkénig, D.328
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J. Massenet : “Vision fugitive” from Opera Hérodiade
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L. Stravinsky : Suite after Pulcinella, I. Introduzione, I11. Tarantella, V. Minuetto e Finale
COMNZI919~204EI{ TN F AN T ) LI ANV T Y2 ZDASVIAEFD T2 DICA T T T4 v AF =03 W7 B iR REAE
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77-LR:Fx0O-VF % B1E FEH op.38 &) EIXKE

J. Brahms : Sonata fiir Klavier und Violoncello e-moll, op.38, 1. Allegro
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70374I7:E7/-7F 4% 78 TORA op.83 [HF/F 4] &) B1EE

S. Prokofiev : Piano Sonata No.7, B-flat major, op.83, 1. Allegro inquieto

COMIFIREF T IcE P N3MO [y 2 OO TT ALREFREWOLBELH Y XL A LIS B R
T NEITRUIEN 22 308 & O BB O RZ LI LTHuE S,
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HpRTE R AR/t
ZEAMI Motokiyo : Shimai Hyakuman Kuse
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Ryukyu Classical Music : Nakafa-bushi
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KINEYA Kangoro V (music), OTSUKI Joden (lyrics) : Nagauta Shima no Senzai
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1A BERTrAF) )T 45 BAE FEHA op.27-4 &V B1RE EIRE

E. Ysaije : Sonata for Solo Violin No.4 in E minor, op.27-4

I. Allemanda : Lento maestoso I11. Finale : Presto ma non troppo
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FE.P. Tosti : "Lasciami! Lascia ch’io respiri", "L'alba separa dalla luce lombra"

from Quattro canzoni d’Amaranta
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R. Schumann : Drei Romanzen, op.94, fiir Oboe und klavier
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M. Ravel : Gaspard de la nuit, I. Ondine
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R. Schumann : Adagio und Allegro, op.70 [
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vany: HBM E4RA op.251 [TAVT7 Y -nN—T]

F. Chopin : Etude in A-flat major, op.25-1 "Aeolian Harp"

7037417 bvAh—% 2585 op.11

S. Prokofiev : Toccata in D minor, op.11
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